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Eric J. Smith Architect reorients
a waterside Victorian for life in
the modern world, ever respectful
of its ties to the past
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1 Eric J. Smith restored”
the structure with ipe
decking, bracketed
posts, and an openwork
railing adapted from
the original, late-19th-
century carpentry. The
di[i_erence? “It meets
code now," Sl‘ni_t"h'notes.
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gathering places

iTHis imaGge) French doors make the
porch accessible from the lving/
dining room, allowing traffic to
flow freely, in and out. (seLow) Off
the entry hall and kitchen on the
main level, a family room evokes

a secluded treehouse effect.
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a study in restraint

Cerused-oak paneling, mahogany-banded stripped oak floors, and a mullionless
window and exterior door make the most of the paneled study's available views
and light. In the corner of this private room—adjacent to the living area, family
room, and porch—a fuel-efficient gas fireplace recalls an authentic Victorian-era
coal basket. Mechanically, technologically, and environmentally, the systems

in this room—and throughout the house—are state of the art.
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grand openings

tasove) Interior walls dividing
three cramped rooms were
removed to create one light-filled
living/dining space. French doors
open to the porch, creating an
expansive setting for summer
entertaining. (Lerm) White walls
and woodwork keep the interior
bright and modern in feeling.
toprosiTE, Tor) The kitchen,
formerly on the basement level,
was moved up to the main floor,
where it serves as the center of
family activity. The bay-window
glazing repeats the original
tracery seen in the living room's
seating alcove. (OPPOSITE.
soTTom) A home office on the
upper level of the two-story Queen
Anne-style turret takes in a view
of the bay and gardens, below.
The fireplace is new.

“THE OWNERS WANTED THIS TO BE A LEGACY HOUSE, " SAYS ARCHITECT ERIC J. SMITH.
“They asked for a place that was respectful of the context in which it was built in
1880, but which would also be a comfortable, fun, family destination for today—and
generations to come.” Smith’s firm, Eric J. Smith Architect, was hired to re-envision
the 130-year-old Queen Anne as a well-functioning retreat for a modern family of six,
plus extended family and friends. “Our clients needed a house that was not chopped
up into small rooms, the way so many Victorian homes were. They wanted places
where friends could enjoy cocktails overlooking the bay and where the kids could
feel free to run around, indoors and out.”

The desire for natural beauty—a given, thanks to the home’s Shelter Island
location—and a sense of play were both addressed in Smith’s down-to-the-studs




private sanctuaries
tasovel The main staircase leads to a wide second-story hall, where a new window seat near the custom-milled
diamond-patterned, double-hung windows functions as a reading area. (miguT) A sleeping porch was transformed
into a year-round master bedroom, with gap-planked beamed ceiling and windows all around. (oprPosITE, BOTTOM
LEFT AnD RigHT) “We wanted to create a bath and dressing area that felt as if they may have been converted from
an existing storage room or closet, as so many were, 100 years ago," says Smith. Custom marble console sinks.
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