A NEW LIFE

JUST LIKE ITS OWNERS, A 1990s
RIVERFRONT HOME IN JACKSONVILLE

STARTS OVER

elocating Irom a longlime res-
idence in New England to a waterfront home in
Florida isnt always easv, Afler all, it isn't only a

move. but also a new life.
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“We asked Erie to give us a home that combined
the coolness and CpeTess of Florida homes with

the charm and warmth of our New England
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During the rencva-
tion of the 1990s
riverfront home,
Smith started by
reorganizing the for-
mal living spaces,
which were original-
Iy divided into indi-
wvidual reems. He
removed walls and
combined these into
one great reom that
functions as a living
reomm, dining roam
and library. "It is the
hub of the house
mow,” he says. "All

activity moves

through that space;
dining. antartaining,
relaxing with &
book, movie
watching.”
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In additien to open-
ing up the spaca,
Smith moved the
fireplace and
redosigned it as a
wood-burning strue-
ture that gave a
sense of hearth.
Bocause the owners
love books and the
feel of a library,
three walls were
lined with book-
shelves.

Georgian,” the owner explains. “We wanted it 1o
e traditional in leel while maintaining a contem-

porary use of 2pace.”

During the renovation of the 1990s riverfron
home, Smith started by reorganizing the formal liv-
ing spaces, which were originally divided into
imdividual rooms. He removed walls and combined
these into one great room that functions as a living

room, dining roem and library.

“It is the hub of the house now,” he says. “All
activ il:-' moves through tha Space: dining, enter-

aining, relaxing with a book, movie watching.”

In addition to opening up the space, he moved the
fireplace and redesigned it as a wood-buming
structure that gave a sense of hearth, Because the
owners love books and the feel of a libvary, three

walls were lined with bookshelves, Even the pan-

l"I:-' l't?llt‘r.‘lli.llg |EI!‘ wel II:IT '.|r|:| entedamment cen-

ter were designed to look like library cabinets

{false books on the panels allow the doors 1o open).

Smith also added oversized Freneh doors and a
lm:.' window, an element that is r«.-|u-.-|l--:] in the
breakfast room and master hedroom, 1o grant a
panoramic view of the water. He linished the space
with an oak-beamed ceiling, reclaimed wood loors
sourced from farmhouses in New England and

hand-applied French plaster walls.

The space, the architect says, “is gracious with an
informality 1o it. There was a conselous commil-

ment to that,”™

The same materials and surdaces are used in var-
ation throughout the house. *The limbers, the
Noors and the walls become the final finish and the

substanee of the room,” Smith BAYE. “It's more of

an architectural |mri::1'l.“ And it wasn't a :e'unll-lv
one, Aceording to builder David Mevers, “you
have to have an owner who's a patron of the arts,

almost, to doa !'l:'uji':'t like this.”

As an example, .‘I-Ir:-'--rh cites the use of the
reclaimed wood. “The planks came directly from
barns where animals were being kept, soaking wet
and complete with bamyard smells.” he notes.
“The wood had to be reconditioned and properly
dricd for several months before we made a foor

oul of it.”

The oak timbers also were no easy feat. It was a
10-10-12-step process to finish the oak beams,

eolumns and timber trusges,” Meyers explains,
But therein lies the charm of the house, which
interior designer Kim Clarkson calls “European

eountry meets North Carolina mountains meets

Florida.” The same detail that went imto the archi-
tectural processes wenl inlo the interiors, as well,
Clarkson used mostly existing furniture from the
owners’ New England home, lightening the color

palette and fabrics for Florida living.

“She has lovely antiques and beautiful Oriental
earpets.” Clarkson says of the wile, “She wanted 1o
incorporate all this in a space that is both large

aned intimate, traditional and contemporary.”

In the great room, the designer began with a eream
damask Brunschwig & Fils fabric - a faverite of
the wife - on the dining chairs, sofas and ann-
chairs. She highlighted the neutral damask with a
Lee Jofa floral linen fabrie, used on the chairs by
the bay window, coral fabric on the antique wing

t']l-{!in :l!ld CreRm tir::-rl T!'I.\'i!l 0n a Il]'l.'l! =eal.

“It's light and bright,” she SV, “It works VETY well

“She has lovely
antigues and beauti-
ful Oriental carpets,”
Clarkson says of the
wile. “She wanted
to incorporate all
this in a space that
is bath large and
intimate, traditional

and contemporany.”
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LEFT: The white kitchen is enhanced by the wife's blue-
and white percelain collection and an antique French
chandalior. A wide-plank pine floor was made with
reclaimed wood from old farms in Mew England. “The

planks came directly from barns where animals were

baing kept, scaking wot and complete with barnyard
smells,” builder David Meyers explains. “The wood had
to be reconditioned and properly dried for several
months before we made a floor out of it.”

ABOVE:A cozy family room sits beneath exposed cak
trusses. The same timber element is used in the adja-
cent kitchen, albeit in a different arrangement.

RIGHT: In the master bedroom, located on the ground
flaor, the design rhythm was inspired by the architec-
ture, namely the newly installed bay window and tray
coiling. A desk arrangement creates a small study in the
window nook, providing a working space within the
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Far one couple, the
transition from 45
years in Connecticut
to a completely dif-
ferent miliouw, on the
5t. John's River in
Jacksonville, was
made easier by
working with an
architect who under-
stood their need to
hold on to their his

tory while easing

into a carefree refire-

maent lifestyle. They
chose New York

architeet Eric Smith, ! : y ™ i
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with the abundance of natural light and shows off

her .'||11i||uv.-'~ amd art and architeetural details.”

In the master bedroom, located on the groumd
floor, the design rhythm was ingpired by the archi-
tecture, namely the newly installed bay window

-GlIHl II'-'I} 1'l'II|IIIl}.L. ‘1. 1E|'.'\-L Arrangen el ereales a

small study in the window nook. providing a work-

illj.: space \‘\'i[]lll'l ||I|.' BCTCT PO,

Smith lowered a cathedral ceiling to install the
tray. which iz a more formal departure from the
timbemess of the rest of the house. The ceiling,
combined with French plaster walls in a parch-
ment slain, gives the effect of gracious (M World

Evropean living.

E:|;|rk.-'r=r|‘.- f'“l“l’ FILIEE'HL‘ ”1- Credam :I.Illl Fﬂ'lli'il hilll‘.

seen in the antigue Oushak rug and the French

linen drapery fabrics, is an elegant iteration of

I'.lllﬂi“'i (i rLu:lr}' mol lr:i-.

The master bath was redesigned to feel like a spa,
with Crema Marfil marble on the Moors and show-
er stall. As elsewhere in the house, the architect
rt'ilr'-if.'.rlwl this room to meet ADA I'I'l:|lIiII'I11I'I11.‘-.
which was an imporiant consideration for the

}IIFIIII'II'I-\ ners.

The exteror was =-I::m:.:w[. too. “The home is nes-
Hed undemeath dominant live oak trees that lend

a wonderful sense of permanence,” Smith says.

“We opened up the driveway and courtyard 1o give

a sense of :.tn'i\.;ll under these trees,” Smith

explains. “The garage was a sudden event, so we
added a trellis there. On the fagade, we replaced

the old tabby exterior with more of a palm-texture

stuceo that caught the light with an undulating,

interesting texture, It gives the impression of age.”

Smith reorganized windows and added working
shutters with straps in a blue-gray lone reminis-
cent of French country houses, He changed the
rof material 1o a textured, hand-split cedar shake,
with copper accents over the bay windows.

He added oak in the front and rear of the house,
maost notably around the landing, which is defined

by exposed trusses and columns that give a sense

of wood mass, something that is also felt inside,

Ir

ing.” Smith SAYS. “From arrival to moving through

wside and out, the house is “enormously welcom-

il ils a ,':l'.:trrfll] Sfuice for two |||-|r|!|1~ or 20,7 &

Partly eovered ter-

races provide a won-

derful space for out-
door dining and
entertaining while
enjoying a panors
amic view of the 51

John's River.
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